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Context 
 
 

The following is an extract from the novel Somewhere Between (2025) by the fictional 
British-Nigerian author Yemi Osei-Larbi. The novel follows Adaeze Okeke, a 17-year-old 
girl growing up in Hackney, East London, the daughter of Nigerian immigrants. Her parents, 
deeply rooted in Igbo traditions, place high value on discipline, academic achievement, and 
communal reputation. Adaeze attends Northfield Academy, a multi-cultural secondary 
school, where she is part of a close-knit group of friends. The extract takes place on a 
Monday morning, the day after Adaeze missed her friend Lola’s garden party — an event 
she had secretly longed to attend. The novel explores themes of belonging, identity, and 
the quiet negotiations that children of immigrants make every day. 

 

Text    Yemi Osei-Larbi: Somewhere Between (2025) 
 
 
The moment Adaeze walked through the school gates on Monday morning, she felt it — that 
familiar tightening in her chest, the one that had been there since Friday’s party. She hadn’t 
gone. Of course she hadn’t gone. 
“You missed out,” Priya said, falling into step beside her. “Lola’s garden, fairy lights 
everywhere, music till midnight. It was perfect.” She paused, glancing sideways. “Your mum 
again?” 
Adaeze said nothing. She shifted the strap of her bag and looked straight ahead. 
The truth was more complicated than her mum. It was her mum’s voice in her head at 7 p.m. 
on Friday, when she’d been standing in front of her mirror in the dress she’d bought secretly 
— a deep green wrap dress, the kind that made her feel like someone else, someone lighter. 
A good daughter does not run around at night like she has no home. She’d changed back into 
her school hoodie before her mother even reached the landing. 
At lunch, Adaeze sat at the edge of the table, listening to the others reconstruct the party in 
fragments — who’d danced with whom, who’d cried, who’d kissed someone they shouldn’t 
have. She laughed at the right moments, nodded, performed. It was a skill she’d refined over 
three years at Northfield Academy: the art of being present without being seen. 

But lately, the performance was exhausting her. 
After school, walking home past the chicken shop and the Poundland and the bus stop where 
her dad used to wait for her when she was small, she took out her phone and stared at the 
message she’d drafted and deleted four times: 
      I want to be part of things. I want to go next time. 
On the kitchen table at home, her mother had left out Adaeze’s grandfather’s photograph — 
as she always did on Sundays, as if to remind her. A man in a stiff suit, unsmiling, dignified. 
We did not come this far, her mother liked to say, for you to become nothing. 
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Adaeze sat down slowly across from the photograph. 
She thought about the green dress, still folded under her bed. She thought about Priya’s voice 
— you missed out — and the way it had lodged itself somewhere behind her ribs. 
Then she picked up her phone. Her fingers hovered. 
This time, she pressed send. 
Yemi Osei-Larbi, Somewhere Between (London: Ridgeway Press, 2025), pp. 34–36. 
 

 
 

Tasks 
 
 
1. Sum up the challenges Adaeze faces at school and at home as presented in the extract.  

(13 marks) 
 
2. Analyze how Adaeze’s inner conflict is presented in the extract. Focus on narrative 

perspective and use of language.  (14 marks) 
 
3. Choose one of the following tasks: 

3.1  “Being caught between two cultures is not a weakness – it is a source of strength.” 
(Chimamanda Ngozi Adichie, Nigerian author, b. 1977) 
Assess to what extent this statement applies to young people with immigrant 
backgrounds in Britain today, taking into account the extract and your work done in 
class on questions of identity.  (17 marks) 

 
3.2  On the evening after pressing send, Adaeze writes an entry in her personal diary, 
reflecting on her decision, the tensions with her mother’s expectations, and what being 
truly herself means to her. Write her diary entry.  (17 marks) 

 
Note: For task 3, choose one of the two options (3.1 or 3.2). 
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2) The extract presents Adaeze's inne conflict through a narrator
who stap very close to

her thoughts and through language that
turns he feeling indo concerts

, physical images
. Togethe these techniques

make the reader understand how exhausting it is for Adaeze to constantly
wide part of herself .

She is caught between what he family expects
and what she actually wants.

From the
very first

sentence
,
the narrator places the reade inside Addezels

mind
.

The extract opens with "that familiar tightening in her Chest" (l
...). He

anxiety is described on a physical sensation rather then a stated emotion . The

adjective "familiar" (l .... ) is particularly effective here
,
as it suggests that this feeling is not new

Addeze has been in this situation many
times before

.

When Priya asks "Your mum again ?
"
(l
... ) ,

Addete does not reply ,
and the narrator

does no explainhw silence either. This is a typical feature of the narrative perspective :
the reade only knows what Adaeze knows and feels

. Other characters remain on the outside
.

He silence tells the reader more than any answer
could

The next parapaph reveals what is really going on. The narrator shifts directly into
Adaeze's memory

of Friday night ; when she stood in front of the mirror

waring the
green

dress she had bought secretly .

The dress is described as making
her feel "like someone also

,
someone lighter"(l ...) , suggesting that her everyday

self feels heavy and constrained. The drese then becomes a symbol for everything
She wants but feels she is not allowed to have .

At this point , he mother's voice interrupts in Italics : "A good daughte does not ran

around at might like she has no hours "IR ....). The mother is not present in the
scans

, yet he words take or the varration completely. The
formal

, commanding
towe of this sentence stands in sharp contrant to the warm

,
casual langerage of

Addeze's friends ("fairy lights everywhere , music till midnight" ,

1 ...)
.

This contract in langua
mirrors the two Worlds Adaaze is caught between



The lunchtime some at school develops this idea further . Adaeze watches her friends

retell the party using a Repeated structure : "Who'd danced with whom
,
whol cried

,
who'd

kissed someon they shouldn't have "ll... ) .

The oleythm of this list captures the
excitement of the group ,

but Adsete is not part of it although she is present the

"laughed at the right moments , nodded , performed "Il ...) . The void" performed" is hey :
it emphasizes that

she is playing a role rather then being herself-

The phrase "the art of being present without being seen" (l ... ) makes this even
clear .

It sounds almost live a shill Addeze has trained herself in
,

which explains why
a few lives later the narrator tells un that "the performance was exhausting
ver "Ch ... ). The narrative perfective staye close enough that the reader feels the

exhaustion
,
too-

On the way home ,
Adaete stores at a message she has drafted and deleter

four times (Cf. l ...) . The fact that the verrator tells in this (not Addete

herself) shows how the narrative perspective works throughout the extract : we as readers are close

to har
,
but we also see her hesitation from

a slight distance, which makes it feel more objective and

more painful at the same time.

The final some ot hours bring together both the varrative perspective and the use of language .

Adaete sits across

from her grandfather's photograph ,
which her with has left outas if to remind her "(e... ) . The phonse"on ifhighlights

how Adacte interprets he mother's actions), not the narrator explaining it. Then she thinks of the
peen dress If. R ..) , still hidden,

and of Priya's words "lodged somewhere between he ribs Il
... ) .

Thi is another image that turns an emotion

(Adaaze's longing) into a physical ,
almost painful feeling.

The exhact ends with a single short sentence : "This time
,
she pressed send"Cl ... ) . After all the hesitation and inner

conflict
,
this moment of decision is described with out comment. The phrase "this time"

again reveals that she has

hesitated before
, making the ending feel mob like a careful step forward than a confident break with the past -

Overall
,
the author uses both narrative perspectives andlanguage to show Adacze's conflict from

the inside
. By staying close tohe thoughts ,

thevorrator makes sure the reado understands how muc



effort it takes for adate to maintain he double life
.

The language makes this conflict
visible on every level of

the text. The open ending leaves
the reade with the same uncertainty

Adaeze herself feels hopeful ,
but not yet free


